In attending to such questions, Still draws and builds on her prior work and deftly weaves analysis of gendered, sexual, and economic questions into her syntheses of themes. Nonetheless, I would have wished for further analysis of how the intrusion of the cash nexus alters hos pitality. Still briefly considers the declensionist trope that present hospitality always falls short by comparison to a prior golden age. Yet it is also true that secular, private, commercial innkeeping becomes more and more prominent, not merely a trope, during the years surveyed, which prompts Diderot to note (in Raynal's Histoire des deux Indes) that the cash nexus makes the innkeeper "ni votre bienfaiteur, ni votre frère, ni votre ami" but instead "votre premier domestique. " Likewise, industrious hosts care more for money than guests as such. The result? "Lorsque vous êtes sorti, il ne se souvient plus de vous, et vous ne vous souvenez de lui qu'autant que vous en avez été mécontent ou satisfait" (Diderot, Oeuvres, III: Politique [Paris: Robert Laffont, 1995], 686). Diderot's indignation would not apply to Still's book, which graciously hosts the reader by preparing a feast of thinkers whose texts themselves she treats generously.
critiques de livres
Clifford Siskin and William Warner offer yet another description in the introductory essay of their recent edited collection: "Enlightenment is an event in the history of mediation" (1), with "mediation" defined as "the work done by tools" or "everything that intervenes, enables, sup plements, or is simply in between" (5). By this account, Kant becomes less exemplary of Enlightenment than does Francis Bacon, who insisted that new tools were needed precisely in order to prevent the human mind from enslaving itself to idols. Meanwhile, the concept of "Ideas," seen as central to virtually every description of Enlightenment from Kant to Cassirer to the Frankfurt School, becomes demoted within Siskin and Warner's account, forced out of the spotlight by media, the tool by which ideas are produced and transmitted. By its title and by its design, then, the book offers itself as manifesto for a new eighteenth century, as seen by a generation of scholars more influenced by Habermas than by Horkheimer and Adorno, scholars interested not merely in who published what when, but also where, why, how, and for whom.
So how new is Siskin and Warner's Enlightenment? At times it looks much like the old Enlightenment. Kant, far from vanquished, re-emerges as a frequent point of reference within the collection's twenty essays, sometimes in surprising places, such as Ian Baucom's essay on "Financing Enlightenment" and Adrian Johns's essay on "The Piratical Enlightenment." One might similarly expect Hegel and Foucault to play bit parts in this story, dismissed for their beliefs in immaterial abstrac tions, world spirits, and epistemes, but they turn up frequently enough as well: Hegel in John Guillory's essay on "Enlighten ing Mediation" and Foucault in Helge Jordheim's essay on "The Present of Enlightenment." No doubt many readers will view the seemingly infinite malleability of "mediation" as a virtue, reconciling largely divergent critical perspectives. Still, the concept seems contorted into odd shapes during certain moments. In the hands of writers such as Lisa Gitelman or Ann Blair and Peter Stallybrass, for example, mediation is unquestionably material, referring to physical instruments like the telegraph for the former and Renaissance writing tablets for the latter. In the hands of Robert Miles, it is categorically immaterial, referring to the Romantic trope of the inner stranger. With mediation defined so capaciously as betweenness, the concept loses some of its explanatory force; a sceptic might, after all, suggest Cassirer's "reason" as a form of mediation, since Cassirer refers not simply to a static body of ideas, but to "a kind of energy, a force which is fully comprehensible only in its agency and effects" (Cassirer, 13). Rather than viewing the book as a "collective answer" (Siskin and Warner, 1), one suspects that a fairer approach might have involved reviews recognizing the substantial differences among the assembled critics, as well as the potential disharmony lurking within their deployment of mediation.
Three essays, those by Siskin, John Bender, and Michael McKeon, deserve special attention for their relevance to eighteenth-century fiction. Siskin's "Mediated Enlightenment: The System of the World" argues for a long eighteenth century unified by a concern with the genre of the system, as seen in writings by Newton, Adam Smith, Wordsworth, and Scott. Romanticism thus looks less like a turn away from Enlightenment values and more like a conscious attempt to retool old forms for new purposes: the dissemination of aesthetics through poetry for Wordsworth and the dissemination of historical information through the novel for Scott. Bender's "Novel Knowledge: Judgment, Experience, Experiment" draws together Bacon and Hume on the one hand, and Defoe, Richardson, and Fielding on the other, arguing that the novel provides "templates for practical reason or judgment based in experiment, experience, and ... intuitive apprehension of the world" (300). Finally, McKeon's "Mediation as Primal Word: The Arts, the Sciences, and the Origins of the Aesthetic" traces the emergence of "aesthetic" as a meaningful category precisely from the schism between the humanistic arts and the empirical sciences provoked by the late seventeenth-century quarrel between the Ancients and the Moderns. Within McKeon's account, literary forms, especially drama and the novel, evolved first by emulating the empiricism of Baconian science, and then by abstracting such empiricism into greater imaginative endeavours.
The remarkable thing about This Is Enlightenment is that within such a diverse collection, including essays on antiquarian balladeers, contemporary Indian cinema, and the media culture of eighteenth-century evangelism, the novel emerges looking strikingly similar within these three essays. Moreover, this view of the novel, as specialized purveyor of information about the world, would appear to comport with what has been a dominant view of the novel since Ian Watt made Defoe's fictions into an instrument for communicating the realism of Descartes. Supporters of this view will therefore find much to gratify their tastes. Those, like this reviewer, who view the novel as epistemologically conflicted, confused about its ultimate utility, at times even paranoid in its outlook, will likely find it difficult to shake questions about the supporting role allotted to the novel within this account of Enlightenment.
For all of these reasons, the book reads less like a comprehensive state ment than it does a collection of sometimes brilliant essays by some of the leading minds in the humanities. Has Kant's original questionWhat is Enlightenment?-achieved a definitive answer? Surely not.
The conversation will continue, as it has done since Kant's day, or even before. What can be said with some certainty is that future scholars will be unable to ignore the contributions made by Siskin, Warner, and their writers to the discussion.
Jesse Molesworth is an assistant professor at Indiana University, Bloomington, and the author of "Chance and the Eighteenth-Century Novel: Realism, Probability, Magic" (2010) This lucid and engaging study, the culmination of more than a decade of research, treats several closely related topics: images and stereotypes of epistolary women, education for girls in France, material goods linked to letter writing, and the creation of self and relation through letters. Bearing a title that glosses Simone de Beauvoir's phrase "one is not born a woman; one becomes one" (337), this book shows that letter writing for French women was "a crucial step in developing a consciousness of themselves as gendered subjects in the modern world" (4). Letter writing was associated with women beginning in the seventeenth century; for elite women in the eighteenth century, it offered a crucial means to display their refinement and foster relationships with others.
Like the objects of material culture it analyzes, this book is handsomely designed. Befitting a book devoted to the art of letter writing, it is elegantly composed. It features more than 100 illustrations, including images of manuscript letters, period furniture, paintings, and delightful rarities such as playing cards on which a young woman jotted notes to a friend.
The nine chapters are organized into four parts. Part 1, "Images, " features Adélaïde Labille-Guiard's Portrait of a Woman, analyzed as a challenge to two traditions: genre paintings that depict a passive "Epistolary Woman" (always a reader, never a writer) and portraits of male authors. Goodman argues persuasively that letters connected two worlds (the writer's and the reader's) and that writing and reading letters helped women (who were often confined to a limited physical sphere) to expand their worlds.
Part 2, "Education," shows that women had to walk a fine line between the limitations of ignorance and the excesses of pedantry. In order to "participate in the cultural practice of correspondence, " girls
